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Solos 
 Mozart Concerto 1st movement of candidate’s choice (with cadenza) 
  Romantic (or later) Concerto 1st movement of candidate’s choice (with cadenza) 
 Bach:  one movement of unaccompanied sonata or partita 
 



Orchestral Excerpts 
 Brahms:  Symphony #4, 2nd movement (mm. 88—101) 
 Brahms: Symphony #4, 3rd movement (mm. 1—44 and m. 246—end) 
 Haydn: Symphony #94, 1st movement (pickup to m. 18—m. 66) 
 Mendelssohn:  A Midsummer Night’s Dream, Scherzo (beginning to Letter E) 
 Mozart:  Symphony #39, 2nd movement (mm. 1—54) 
 Mozart:  Symphony #39, 4th movement (mm. 1—104) 
 Prokofiev: Classical Symphony, 2nd movement (beginning to downbeat, Letter C) 
 Strauss:  Don Juan, 1st page (beginning—13 after Letter C) 
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Mendelssohn: A Misdummer Night’s
Dream, Scherzo
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Concertmaster Solos: 
 Brahms: Symphony #1, 2nd movement solo (m. 90—end) 
 Rimsy-Korskakov:  Scheherezade (all solos) 
 Strauss:  Ein Heldenleben (all solos) 
 Tchaikovsky:  Swan Lake, Act 1, #5, “Pas de deux” (#45—end) 
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3rd Movement
     Solo #5
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