Beethoven: Symphony No. 5, Mvt. ||
Cello and Bass

Andante con moto o-92
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Beethoven: Symphony No. 9 Op. 125, Mvt. IV

Cello and Bass
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Brahms: Symphony No. 2, Mvt. ||

Adagio non troppo
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Mahler: Symphony No. 2, in C Minor, Mvt. |

Allegro maestoso.M¢ durchaus ernstem und feterlichem Ausdruck.
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R. Strauss: Der Rosenkavalier, Op. 59, Vivace Possible (mm 1-22)
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R. Strauss: Salome, Scene ll, 171

6m before Reh 141 until 5m before Reh 149, Cello A

bedeutend langsamer (1) aber immer nock sehr bewegt
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Verdi: Requiem, Mvt. lll “Offertorio”

Andante mosso(4.66)
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Verdi: Rigoletto, Act I, No. 9, Reh 27 until end of No. 9
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