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Opening (first 15 bars) of slow movement

e MacMILLAN: Confessions of Isobel Gowdlie
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ROUND TWO - Please prepare all excerpts
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Opening (end Downbeat of bar 29)
List A - 7 to be requested by panel
o HOLST : Suite for Large Orchestra, ‘ The Planets’
Movement 3, Mercury, the winged messenger: Bars 189-235 (figures VII-IX)
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Cello I, from beginning until figure ‘A’
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e STRAUSS: Ein Heldenleben, Op. 40
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Four bars before fig. ‘3’ until fig. ‘5.
List C- 7 to be requested by panel
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e BRAHMS: Piano Concerto No. 2, Op.83
Movement 3, all 7°¢ cello solos.




ROUND ONE

BRAHMS: Symphony No. 2, Op. 73
Opening (first 15 bars) of slow movement

Adagio non troppo
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MacMILLAN: Confessions of Isobel Gowdlie
Bars 104-112(inclusive) [Largo, minim = 48]
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ROUND TWO

Obligatory Excerpt

ELGAR: /n the South, Op.50
Opening (end on downbeat of bar 29)
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LISTA

HOLST : Suite for Large Orchestra, ‘ The Planets’
Movement 3, Mercury, the winged messenger:
Bars 189-235 (figures VII-IX) [Vivace, con sord.]
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Overture

ride

The Bartered B

SMETANA

‘Cello |, from beginning until figure ‘A’
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Beethoven: Symphony No. 8, Op.93
3 movement, Trio only

Tempo di Menuetto ¢ = 126

_— —_—
e~ e — S T —
K\: 9 4 { 2 \ . > T, l T '_1
iﬁ:% %+#Il+}-+# — l:q ]
— L | — [ — I I ] i ] ]
f s s o s P cresc.
. 112, l
A,
6 2 e . ® s >
). e — — - - - T f 7 ! | — :H
— f LN |
] e ] E== ESEE=S i
N —t — — — —
A MR SRR
~ 1/'\ _
11 /n './? 'R - ..b "\ . - -
r ) 1 s T - — mn T —1 = i ]
7 LI i T — I —F— — g = =i - tj
b ] I | E—— | F ! e o o |
sf sf — sf - > -
7 i arco
)i ' : P pizz ) .
. 1 i i | — o o | — T o o 1 T f I E—re—_—
zf e e e e 7 S S |
e e
T 3 3,07 5 am =
& S 4 L S - y4 dimin. prp
s
sf f PP
s /’\
o T [JJTTT ] —_ .
e O 13 T o ® i T T T T T i ]
EER S E ETEm e Sis SE S e te—utaH
| | - | ¥ — — — — — —
- > > & < > >
cresc. -
—~
31 e be - - s
D I |— I | N - ? 711 17 T 1 —-Y T ||
e ] I T  ——— i — 1TV ¥ T ¥ ¥ ¢ I B ¥ ¥ & o]
- — N ! = LA = I S — 1 —7 ¢ | & & 17 & & & 1T
—— ‘[ -J' L 1 1 T—¢ I ]
—t — —
A e Nalhd Nid sempre ff
- - - f pinf B . .
38 . — 2 \
—— » = ® » [ ! - > |
74 1 1 4 1 74 1 1 == i | -
sf ;
Fine
ES
Solo ™) 3
'
o - mm
-
; v ] —_— P == = é .
A O] el —T & e @ T
—b o ™ i ™ i & -
1 1 —
r ) . ) - & r
P cresc. . I
Bassi pizz. .
O o N o N N - I -
O] - ¥ Y A i 2 | el r 2 r 2 | Y ] y F_F j ] y 2 Y A
Z—HH—F - < —= —+ T < < I —+ T © =
I ! I I I
P
. 2.
50 o o B | [ & pr—— pr— o |
f e o 5 == : af 5
Z 5 o - =i w »
= s EEp==mt s
vy _ i . ) _p - - =
g g -  E— ! N i N 1 S
S o — ] S ¥ )
A e R ot e e B

*) Solo could signify soli; but perhaps Beethoven did intend one player? In thal case, tutti Vc play the lower stave, col Basso. / Solo konnte hier fiir soli stehen; moglicherweise
dachte Beethoven aber an nur einen Spieler? In diesem Fall spielen die Tutti Vc. im unteren System col Basso.
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LIST B

STRAUSS: Ein Heldenleben, Op. 40
Fig. ‘9" until 2 bars after fig ‘13’ [Lebhaft bewegt.]

—~~ 3/,,__——\\ Yy . Py . . (getellt)
2R L iie & Thebeie ioi- ..
R e S e i & | ‘*’W * ool te |o

19 h— s ebe P EELe » Fabe £ EE 3s
fe)"? = — ' G —
?, .J EE—
geteilt Jf ,}ff"-v &>
S ! ] (‘3\ 2 Sy — =
D5 i & 7 ™
* - 5 ~ 2 % 2 - I I ! i @& F
'. T 1 | | )] &
v S
b = [De- = g A —~ : £ o
T [ \a) — x ): !
A ——-
1 | L 2

\
N
»
N

I BLe&)
. 1
! p ' ner
— S
~ N NN
IV Ny /| N Y 4 ~C
7 /& & l#l [V 4 ! AN A 1
| [ & & 1l 1 [ & [ ko BN 1
V& y
— y/a —

i
B
|

v
i




*-//\-/\

STRAUSS: Don Quixote
Variation 2, 3 solo celli part.
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STRAUSS: Also Sprach Zarathustra, Op. 30
Four bars before Fig. ‘3’ until fig ‘5.

Friiheres Zeitmass (wméissig longsan) 7
N w74 ) P
T LAy~ -; ;

P-4 NI 3 H o
Hreseds £
e T e S

1.Pult.

A

;
ﬂﬁ A = b2 3202 L e ,
— of Vi L

] 1 0] / -
2.3.Pult. N b - he J' J L,-J/\J' l?i b b l,b[;
9 0 5

P*hr

3
hars I Y P , 3
- " £ o —
—_— of  flgetheilt)

ﬁ\i/



1. Pult. B Y A
gpRie it 2 ——— R Il
\1.2.&} i3 'AE‘ —_— = |2
A =R PR T
\ - ———— — i L z
- g % BV m o [Tef
T T ; bﬁ—.# -
) e K
e Wt A N "R
.4 - 1 g a ; I t |
T 3 = \__J__,/b
5 2 F
z ipfe E8E L2f
v

accelerando

3
T E el T

= .

=
%

—
—

'
Y 4
noch bewegter, sehrleidenschaftlich

LLtdEm

“208Te £ B0 . —gol b oo
e P PR

1

£ Rt T,
o —

2a pbeghs [
~

TP
e

1

v

S



LIST C

PROKOFIEV: Romeo & Juliet: Suite No.2, Op.64b
Movement 3, Friar Laurence (complete)

Andante espressivo
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Symphony No. 5 in D Minor, Op. 47

SHOSTAKOVICH

Movement 3, Largo.
Fig. 89 until fig. 93.
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VERDI: REQUIEM, Op. 63

No.3 Offertorium: first 29 Bars.
Nr.3 Offertorio

Pt ) .
1 3
B — : 2
3 - ‘:«’I ] 1 1 i ek
S~ a3 v & ¥ T == =
v/ more indo
. —l
- + { !’" i 1 1 ¥
S B e S
Rz, mf o e o

morends

Hndanie mosso(4-66)
) \ Q'A :,.\ ' v ? I n’A iE':‘ ‘
] . (V0 | | 1 1 1z 7 1 | | L | 1 1 |
Y (U= ] Y "___% Y i 1 l—-i—“ ¥ -
vi_‘ D‘ ¢ [ R — p _i - v "'—.—f_ —
T p oice un poco marcaig
A — A‘ -
1 j&—p—f:-— e at S E
7 — I - i 1 |\Jl‘j!‘ % T - '\—JL J:j
T bz, = = PP P =——
a@ JFromarcsio
T £ TN — -
R e e e B o e 2 =
1 } .7 —




LISTD

ROSSINI: William Tell Overture
Opening Cello 1 solo
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BRAHMS: Piano Concerto No. 2
3rd Movement, all 1st cello solos
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