
Section Leader Viola 
Audition Requirements 2026 

First Round 

Excerpts: 

• Elgar: Symphony No.1
o Second Movement – Fig. 71 to Fig. 73

• Mahler: Symphony No.2
o Fifth Movement - Fig. 18 to 4 bars before Fig. 20

• Puccini: Manon Lescaut
o Intermezzo – beginning to 15 bars after Fig. 1

• Strauss, R: Don Quixote
o Six bars before Fig. 27 to Fig. 28
o Fig. 29 to Fig. 34

Second Round 

Solo work: 

• Please prepare the First Movement of one of the following works:
o Bartók: Viola Concerto
o Hindemith: Der Schwanendreher  
o Stamitz: Viola Concerto in D Major
o Walton: Viola Concerto

(NB - an accompanist will be provided). 

Chamber work: 

• Please prepare Fig. 20 to Fig. 27 of the Britten: Phantasy Quartet, Op. 2.
(NB – this will be played with members of the panel during the audition)  

Excerpts: 

• Adès, T: Inferno Suite
o Second Movement - Beginning to bar 98

• Britten: Passacaglia from the Opera “Peter Grimes”
o Beginning to Fig. 1
o Fig. 12 to end

• Chin, U: Puzzles and Games, from Alice in Wonderland
o V. Who in the World am I? – bars 107 to 168

• Elgar: In the South (Alassio), Op. 50 Concert Overture
o 22 bars before Fig. 35 to 5 bars after Fig. 35
o Fig. 39 to Fig. 40

• Vaughan Williams: Symphony No.6
o First Movement – Beginning to Fig. 3

• Vaughan Williams: Variations on a Theme by Thomas Tallis
o 2 bars after Fig. U to one bar before Fig. X

(NB – this work will be played with a violinist from the panel during the audition) 

(NB - Excerpts from the First Round may be requested in the Second Round) 















Chamber Work 

Please prepare Fig. 20 to Fig. 27 of the Britten: Phantasy Quartet, Op. 2.  
(NB – this will be played with members of the panel during the audition) 

Due to copyright restrictions, parts for this work will be shared after the closing date with candidates 
shortlisted for audition only. 
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