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Visus konkursa materialus jaspelé orkestra skanojuma

All music materials must be played in orchestra tuning

| kdrta / Round |
v' Solo (klasiskais koncerts ar klavieru pavadijumu)

Spélét 1.dalu ar kadenci no sekojosiem koncertiem (p&c pretendenta izvéles):

a) KD.fon Ditersdofa 2. Koncerta kontrabasam ar orkestri (E-Dur, Kr.172)...7.lpp

vai
b) J.B. Vanhala Koncerta kontrabasam ar orkestri (D-Dur, W.Ih:Eb1) .14.lpp
v" Solo ( Classic Concerto with piano accompaniment)
Perfom 1 Movement with cadenza from (at the applicant's choice):
a) KD. von Dittersdof Double Bass Concerto No.2 (E-Dur, Kr.172) p.7
or
b) J.B.Vanhal Double Bass Concerto (D-Dur, W.IIh:Eb1) .pl4
v’ Orkestra grutibas (ar klavieru pavadijumu)
Dz. Verdi fragments no operas “Rigoleto” (Duets, | cél,, sc.2, Nr.3) ..23.lpp
v' Orchestra excerpt (with piano accompaniment)
G. Verdi excerpt from opera “Rigoletto” (Duetto, Act |, sc.2, No.3) ..p.23
v Orkestra grutibas (solo)
Dz. Verdi fragments no operas “Ctello” (IV cél.) ..24.1pp
v Orchestra excerpt (solo)
G. Verdi excerpt from opera “Otello” (Act IV) .p.24
Il karta / Round Il
v' Solo (romantiskais koncerts ar klavieru pavadijumu):
a) spélet | dalu ar kadenci vai I, Ill dalu péc pretendenta izvéles no S. Kusevicka Koncerta
kontrabasam ar orkestri (op.3) 27.lpp

vai

b) spélét | dalu ar kadenci no Dz. Botesini 2. Koncerta kontrabasam ar orkestri ...54.lpp

v" Solo ( Romantic Concerto with piano accompaniment at the applicant's choice)

a) Perform 1 Movement or Movements 2™ and 3™ from S. Koussevitzky Double Bass Concerto (op.3)

or

b) Perform 1* Movement with cadenza from G. Bottesini Double Bass Concerto No.2

-p-27

..p-54



b)

0)

e)

Orkestra griifibas / Orchestra excerpts:
Dz. Verdi fragments no operas “Traviata” (Il cel., sc.8, Nr.6) / G. Verdi excerpt from

opera “La Traviata” (Act Il, sc.8, No.6) ..63.lpp/p.63
Dz. Verdi fragments no operas “Aida” (IV cél., Scena del giudizio) / G. Verdi excerpt
from opera “Aida” (Act IV, Scena del giudizio) ..63.lpp/p.63
Dz. Verdi fragments no operas “Rigoleto” (I cel., Nr.2) / G. Verdi excerpt from opera
“Rigoletto” (Act |, No.2) ..64.lpp/p.64
Dz. Verdi fragments no operas “Makbets” (Il c&l., Nr.12) / G. Verdi excerpt from
opera “Macbeth” (Act lll, No.12) ..64.lpp/p.64
R. Strauss 2 fragmenti no operas “Salome” (sc.4) /R Strauss 2 excerpts from opera
“Salome” (sc.4) ..65.lpp/p.65

S. Prokofjevs 3 fragmenti no baleta “Romeo un Dzuljeta” / S. Prokofiev 3 excerpts
from ballet “Romeo and Juliet”
e Danse populaires (Il cél, sc.3) / (Act Il, sc.3) ..66.lpp/p.66
e Réjouissances populaires (|l cél,, sc.5) / (Act Il, sc.5) ..66.1pp/p.66
o Juliette seule (Il cél,, sc.8) / (Act lll, sc.8) ..67.lpp/p.67
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Standard tuning
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Concierto en Re Mayor

K.D. von Dittersdorf

Allegro moderato

1

Transportado por: José Antonio Zapata Ornelas
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Concierto en Do Mayor

J. K. Vanhal

Transportado por: José Antonio Zapata Ornelas

Contrabass

Standard tuning

94
Allegro moderato
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Dz.Verdi fragments no operas “Otello” (IV cél.)

G.Verdi excerpt from opera “Otello” (Act IV)
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Dz.Verdi fragments no operas “Traviata”

(IT cel., sc.8, Nr.6)
G.Verdi excerpt from opera “La Traviata” (Act I1, sc.8, No.6)
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Dz.Verdi fragments no operas “Rigoleto” (I cél., Nr.2)
G.Verdi excerpt from opera “Rigoletto” (Act I, No.2)
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R.Strauss 2 fragmenti no operas “Salome” (sc.4)
R. Strauss 2 excerpts from opera “Salome” (sc.4)
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S.Prokofjevs 3 fragmenti no baleta

“Romeo un Dzuljeta”

S.Prokofiev 3 excerpts from ballet “Romeo and Juliet”
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Juliette seule (111 cél., sc.8) / (Act 111, sc.8)
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