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Auditionees (Oboe, Oboe & Cor Anglais) are required to prepare the following:

o W.A. MOZART — Exposition of 1st Movement Oboe Concerto in C K.314

Auditionees applying for Cor Anglais ONLY are required to prepare the following:

(0]

And the following excerpts:

P. HINDEMITH - Cor Anglais Sonata 1st Movement

2" Oboe

Excerpt 1 B. BARTOK Concerto for Orchestra - Second Movement- Giuoco Delle Coppie 2
Excerpt 2 J. BRAHMS Variations on a Theme by Haydn - Chorale St Antoni- Andante 3

(with repeats)

Excerpt 3 S. PROKOFIEV Classical Symphony - 4" Movement - Finale 4-6
Excerpt 4 A. DVORAK Symphony No. 7, 2nd Movement - Poco Adagio - opening 8 bars 7
Cor Anglais

Excerpt 5 A. DVORAK Symphony No. 9, 2nd Movement, Largo — Opening to Figure 1 8
Excerpt 6 M. RAVEL Piano Concerto, 2nd Movement, Figure 6 - Figure 9 9
Excerpt 7 R. STRAUSS Heldenleben Fig. 13 Etwas Langsamer-Fig.16 10
Excerpt 8 C. DEBUSSY Nocturnes 2nd Movement- Fétes- Beginning to 9th after Figure 3 11-12
1%t Oboe

Excerpt 9 J. BRAHMS Violin Concerto, 2nd Movement - Adagio 13
Excerpt 10A C. DEBUSSY Debussy La Mer ii. Jeux de Vagues, fig. 17-18 14
Excerpt 10B C. DEBUSSY Debussy La Mer iii. Dialogue du vent et de la mer (7 after fig. 54 — 15

9 after fig. 55)

In addition to the above, some sight reading may also be required.



Excerpt 1: BARTOK — Concerto for Orchestra - Second Movement- Giuoco Delle Coppie

ll. GIUOCO DELLE COPPIE
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Excerpt 2: BRAHMS — Variations on a Theme by Haydn — Chorale St Antoni — Andante (with repeats)

Johannes Brahims

Variations on a Theme by Haydn, Op. 56a
Oboe II

Chorale St. Antoni
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Excerpt 3: PROKOFIEV — Classical Symphony — 4" Movement - Finale

Molto vivace
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Excerpt 4: DVORAK: Symphony No. 7, 2nd Movement - Poco Adagio - opening 8 bars

Dvorak — Symphony No, 7 in D Minor, Op, 70
Oboe II
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Excerpt 5: DVORAK - Symphony No. 9, 2nd Movement, Largo — Opening to Figure 1
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Excerpt 6: RAVEL: Piano Concerto, 2nd Movement, Figure 6 - Figure 9
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Excerpt 7: STRAUSS Heldenleben Fig. 13 Etwas Langsamer-Fig.16
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EXCERPT 8: Nocturnes 2nd Movement- Fétes- Beginning to 9th after Figure 3
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Excerpt 9: Violin Concerto, 2nd Movement — Adagio

Brahms — Violin Concerto in D Major
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Excerpt 10A: Debussy La Mer ii. Jeux de Vagues, fig. 17-18

Dcbussy — La Mer
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Excerpt 10B - Debussy La Mer iii. Dialogue du vent et de la mer (7 after fig. 54 — 9 after fig. 55)

Debussy — La Mer
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