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Repertoire for the 15t round, recorded audition:

Please record the following excerpts in the listed order (in this book):

MOZART: Symphony No.40 (15t movement, bb. 114-138 and bb. 191-225)
STRAUSS: Ein Heldenleben (Fig. 9 to Fig.11)

Repertoire for the 2" round, live audition:

Exposition and Development (from the 1st movement) of either
DITTERSDORF: Double Bass Concerto (Without cadenza)

OR

VANHAL: Double Bass Concerto (Without cadenza)

AND

BOTTESINI: Double Bass Concerto No. 2 (15t mvt, up until b.58, without cadenza or coda after
cadenza)

OR

KOUSSEVITZKY: Double Bass Concerto, Op. 3 (15t mvt, until bar 78)

An accompanist will be provided

Orchestral Excerpts: (in this book).

MOZART: Symphony No.40 (15t movement, bb. 114-138 and bb. 191-225)

BEETHOVEN: Symphony No. 5 in C minor (379 movement, bb. 1-71, 140-177 & 197-213)
STRAUSS: Ein Heldenleben (Fig. 5 to Fig.11)

TIPPETT: Ritual Dances from “The Midsummer Marriage”

(“First Dance. The Earth in Autumn” - 1 bar before Fig.20 — 4 bars after Fig.26)
SCHOENBERG: Piano Concerto (bb. 403-413)

CANDIDATES MUST USE ORCHESTRAL TUNING FOR BOTH AUDTION ROUNDS




MOZART: Symphony No0.40 in G minor, KV550
1st movement, bars 114 - 138 & bars 191 - 225
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RICHARD STRAUSS: Ein Heldenleben

Round 1, video submission: Fig. 9 - Fig.11
Round 2, live audition: start at Fig. 5 - Fig.11 (whole extract)

[Lebhaft bewegt]
Round 2, live audition start here.
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BEETHOVEN: Symphony No. 5 in C minor, Op.67

Extract A: 3rd movement, bars 1 - 71

Allegro poco ritardando  a tempo
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Extract B: 3rd movement, bars 140 - 177 [without repeat] & 197 - 213
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TIPPETT: Ritual Dances from 'The Midsummer Marriage'
First Dance. The Earth in Autumn [1 bar before Fig. 20 to 4 bars after Fig.26]

(Allegro molto, J=152) 20
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SCHOENBERG: Piano Concerto, Op.42
Bars 403 - 413

(a tempo, J= 96)
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