AALBORG SYMPHONY ORCHESTRA
CHIEF CONDUCTOR: JOSHUA WEILERSTEIN
CONDUCTOR EMERITUS: MICHAEL SCHOANWANDT
ARTISTIC AND MANAGING DIRECTOR: CATHARINA ROOS BILSBAK

3RP HORN / ASSISTANT PRINCIPAL HORN

AUDITION: MONDAY, 15 JUNE 2026

AUDITION REQUIREMENTS

First Round
Richard Strauss: Horn Concerto No. 1, 1%t movement

+ orchestral excerpt

Second Round

W. A. Mozart: Horn Concerto No. 4, K. 495, 15t movement (without cadenza)

+ orchestral excerpt
Third Round

Orchestral excerpts.

List of orchestral excerpts to be prepared:

1. Beethoven: Symphony No. 2, Op. 36 - 2" movement (1% horn)

2. Beethoven: Symphony No. 6, Op. 68 - “Pastorale”, 3™ & 5" movements (1%t horn)
3. Mendelssohn: Symphony No. 3 — “Scottish”, 3" movement (3 horn solo)

4. Mendelssohn: A Midsummer Night’s Dream, Op. 21 - Nocturne (1% horn)

5. Brahms: Piano Concerto No.1, Op. 15 - 15t movement (3™ horn solo)

6. Brahms: Symphony No. 4, Op. 98 - 2"4 movement start (3™ horn)

7. Strauss: Till Eulenspiegel (solo)

8. Wagner: Lohengrin - Prelude to Act 3

9. Shostakovich: Symphony No. 5, Op. 47 - 15t movement

10. Shostakovich: Cello Concerto No. 1, Op. 107 - 15t movement

A piano accompanist will be provided, and the piano will be tuned to 442 Hz.

Due to copyright restrictions, redistribution of this material is prohibited. This booklet is intended for private use only.
We ask that candidates discard audition materials after the audition date.
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1.

Beethoven: Symphony No. 2, 2nd movement

Bar 90 with upbeat, until the downbeat of bar 93.
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Beethoven: Symphony No. 2, 2nd movement                          



Bar 90 with upbeat, until the downbeat of bar 93.
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2. Symphonie Nr. 6
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“Pastorale”
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3 . Felix Mendelssohn

Horn III Symphony No. 3 in A Minor, Op. 56 (Scottish)

Bar 75 with upbeat, until bar 95.

in D
Adagio D76
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5.

Johannes Brahms

Piano Concerto No. 1 m D Minor, Op. 15

Horn III
inF First Movement
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Johannes Brahms: Symphony No. 4 in E Minor, Op. 98

Bar1l-5
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Johannes Brahms: Symphony No. 4 in E Minor, Op. 98  
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Richard Strauss

Till Fulenspiegel's Merry Pranks
Op. 28

Bar 6 -20
Horn Iin F.
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8- Lohengrin

Horn 1 Introduction to Act IIT
n D | Richard Wagner
Upbeat to bar 17 until bar 49 '
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9.

- Dmitri Shostakovich: Symphony No. 5, Op. 47 - 1st movement

1. From Figure 36, until the downbeat of the 3rd bar of Figure 38 (downbeat only)

2. From 3rd bar after Figure 39, until 2nd bar of Figure 41
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D. Sc}tosquowifsc}l. op. 10 %

A TSV Y Y1
A S’ 1 A i G

LY 8 N
o MU LT

Hornin F
Al'legre'H:o o= 446

10.

]

>
V')
| =

A =il 1 ) N oLl INRE ﬁ I-— [
' .. >r- A

? x
Ibd
VcZ~Solo —
x\ L -
I
2 ¥ o
{n J=)
7 2
<.4)Y 1
I
j =
7/ 2 - b
7 7~ b"_“\ 7~ 7~ ba
1 1 I : !

3 Nt 1
“lm 8 Hrpad +t M.I"
N..v fapor) ok i Urll
H% * mrn |
E5 (5 e Ty ]
¥ I Hil |
x| /& . ° 1 O
iR .
© . : a-lll AR uw.m-\
AN " N ' 1
[ | |0: .?l 3“ ¥ A T N 1
o ik o . Cll,  ~ N
5 g T I
B — || oo 3 N 1]
= 4 o I ~ 14 o0 WY =ik = "]
- 1 I;M_v: i ” L = 1] o LMuw =
T i —f| = . ] N i
S c |l =T ] T
Ty - L A ‘._l,.‘ 8 15 M I FARL(ITRE ; 1|
3 eaR v i fii o AT ~ l
() i r> == N L34 —_ 1
S [ Y]] Q -1 - a |
S T 1 - v i
—ff X ¥ J
L g =] g ' i\id rmb af A AL g
o Il (TIN5 o] T~ | i
=Rt il A ( A | o o~
m <] A o f T Ao | N Ay =
230 A R 1 Al o
b B \.Il!LW’l— il.-.l- . b 1 N -, O ’
! P = ey IH - — ~=
1_ b DA . y EJ, 5 AR AN N Dl =
| el 1
- A8 %@u - &y T N @D q L o TR 3o Hﬁxwu

11


ip-aso
Typewritten text
[

ip-aso
Typewritten text
]

ip-aso
Typewritten text
[

ip-aso
Typewritten text
]

ip-aso
Typewritten text
1. 1 bar before Figure 15 until Figure 16 

ip-aso
Typewritten text
2. 5 bars after Figure 30 until Figure 32 

ip-aso
Typewritten text
2. 

ip-aso
Typewritten text
1. 

ip-aso
Typewritten text
10. 

ip-aso
Typewritten text
11 

ip-aso
Typewritten text
Horn in F 


