allé, Violin 2, Section Leader

1st Round HALLE

Solo Work
Exposition from the 1st Movement of one of these works:

s Beethoven Violin Concerto in D major, Op.61
e Brahms Violin Concerto, Op.77

e Tchaikovsky Violin Concerto, Op.35

s Sibelius Violin Concerto, Op.47

e Mendelssohn Violin Concerto, Op.64

Excerpts (in case of divisi in the parts, please prepare the top line)

o Strauss Metamorphosen (Violin 2), bars 315-390
¢ Mozart Symphony No. 39, 4th movement, bars 1-42

2nd Round
Excerpts (in case of divisi in the parts, please prepare the top line)

« Tchaikovsky: Overture to the Nutcracker, bars 134-182 (end)

o Bruckner Symphony No. 9, 3rd movement (Adagio), bars 57-64

¢ Mahler Symphony No. 4, 3rd movement, bars 17-54

 Elgar Enigma Variations, Variation Il

« Strauss Also sprach Zarathustra, Bewegter, until two bars before figure 4

e Adés America (A Prophecy), bars 142-193

e Chin: Puzzles and Games from Alice in Wonderland. 1. Alice — Acrostic, bar 37 —end

of movement
¢ Schoenberg: Verklarte Nicht, bars 249-265
Chamber Music
To be played with one of the panel members (please prepare the bottom line only)

Bartok 44 Duos for 2 Violins, Sz. 98:

e 28.Sorrow
e 35. Ruthenian Kolomeika
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Schoenberg — Verklarte Nacht
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35. RUTHENISCHE KOLOMEJKA / RUTHENIAN KOLOMEIKA / RUTEN KOLOMEJKA
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