ORQUESTRA
ﬁLARMON ICA
de MINAS GERAIS

FABID MECHETT! | DIRETOR ARTISTICO | REGENTE TITULAR

INSTITUTO CULTURAL
FILARMONICA

LISTA DE REPERTORIO PARA AUDIGAO — AUDITION REPERTOIRE LIST

Trompa Principal Associado / Principal Associate Horn

Concertos
MOZART Concerto paratrompan22oun?4 Horn Concerto n2 2 or n2 4 (First
(12 movimento) Movement)
STRAUSS Concerto para trompan21 (19 Horn Concerto n® 1 (First Movement)
movimento)

Trechos Orquestrais — Orchestral Excerpts

Concerto de Brandenburg Concerto
BACH Brandenburgo n2 1: n2l1: Polacca (Trio)

Polacca (Trio)

Sinfonian2 6 Symphony n® 6
BEETHOVEN a) 32 mov: compasso 132 a 161 a) Mvt. 3: bar 132 to 161

b) 52 mov: compasso 5 a 32 b) Mvt. 5: bar 5 to 32

Sinfonia n2 7 (12 movimento) Symphony n2 7 (First movement)
BEETHOVEN a) Compasso 80 a 103 a) Bar 80 to 103

b) Compasso 425 até o final b) Bar 425 to the end

Sinfonia n2 1 (22 movimento): Symphony n® 1 (Second movement):
BRAHMS Anacruse de E ao compasso 99 Pick-up to E to bar 99

Sinfonia n2 3 (32 movimento): Symphony n@ 3 (Third movement)
BRAHMS De F até compasso 111 From Fto bar 111

Concerto para piano em Piano Concerto in G Major
RAVEL Sol Maior (1o movimento): (First movement):

De 25 a 26 From 25 to 26

Semiramide (Trompa | e ll1): Semiramide (Horns | and
ROSSSINI Andantino, compasso 43 a 62 n):

From 25 to 26

SHOSTAKOVICH Sinfonia n2 5 (12 movimento) Symphony n2 5 (First movement)

a) Trés depois de 17 a 21 a) Three after 17 to 21

b) 36 a cinco depois de 38 b) 36 to five after 38

c) Trés depois de 39 a dois depois de | ¢) Three after 39 to two

41 after 41
STRAUSS Don Juan Don Juan

a) 17 antes de O a 10 depois de O a) 17 before O to 10 after O

b)YaZ b)YtoZ
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INSTITUTO CULTURAL f ORQUESTRA
FTLARMC ILARMONICA
' ALHERoRS de MINAS GERAIS

FABID MECHETT! | DIRETOR ARTISTICO | REGENTE TITULAR

STRAUSS Vida de Heroi Ein Heldenleben
a) Inicio até o compasso 17 a) Beginning to bar 17
b) Um depois de 63 a dois antes de 64| b) One after 63 to two before 64
c) Um antes de 78 a 79 c) One before78 to 79
STRAUSS Till Eulenspiegel Till Eulenspiegel
a) Primeira chamada a) First horn solo
b) Cinco depois de 29 a 31 b) Five after 29 to 31
TCHAIKOVSKY Sinfonia n2 5 (22 movimento): Symphony n® 5 (Second movement):
Anacruse do compasso 9 ao compasso| Pick-up to 9 to bar 28
28
WAGNER Viagem de Siegfried ao Reno: Siegfried’s Rhine Journey:
Ambas as chamadas Both calls
WEBER Der Freischiitz (Trompas | e lll): Der Freischiitz (Horns | and Ill)
Adagio, compasso 9 a 25 Adagio, bar 9 to 25
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Beethoven — Symphony No. 6
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Beethoven — Symphony No. 7
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Brahms - Sinfonia n°® 3
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Texto digitado
        Brahms - Sinfonia nº 3


Ravel

il

W

|k

|k

M

o
_/

=

Al
|
P
Y]
Clh
Hr >
I
—
]
nm
&
2 =]
=5
B
al
N
~
P TH

[y}

fTD
1

N
* 2

L Ehe obe

iacere
r3

p

e.

[S
. P espress.

7

T

Andante a

2
ﬁ solo

[

&
p—~—1

228



anakobayashi
Texto digitado
      Ravel


Ouvertiire zur Oper

HomImD

Allegro vivaee
1R

Gioachino Rossini
revidiert von Gustav Schmidt

o) == rinf. 3
B Andantino
$ DSoloy ~

Die mit % bezeichneten kleinen Noten werden nur dann mitgespielt, wenn die angegebenen Instrumente nicht besetzt sind.

Breitkopf & Hirtels Orchester-Bibliothek Nr. 4896 | Breitkopf & Hartel, Wiesbaden
Printed in Germany
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Shostakovich - Symphony No. 5, op. 47

pove antmandae
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Shostakovich — Symphony No. 5; op. 47
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R. Sirauss — Don Juan
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Richard Strauss
Fin Heldenleben, Op. 40
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Strauss — Ein Heldenleben
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Richard Strauss
Till Eulenspiegel's Merry Pranks
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Strauss — Till Eulenspiegel's Merry Pranks

Horn I i F.

schnell und schattenkaft éfmits g‘emaa&lfcber Ingt;;n.
9 RTA . . paco it 28 e -
% 1 I < P I PR - ]
T w E ¥ ] | . ﬁ;ﬁ. DO ol BB Fa T :%
Bl 4 [/} [+ 1d. A N | X o
1Y at PRCVEEN SR L% | T E D
M 1 T ' wr T
;e = @6
O
P Y )
17 o

Volles Zeitmass. (sehr lebhaft)

3,

14




‘Tchaikovsky — Symphony No. 5 in E Minor, Op. 64
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Tchaikovsky — Symphony No. 5 in E Minor, Op. 64
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Ouvertiire zur Oper

Hom 1 | Der Freischiitz

. Carl Mara von Weber
in
Adagio solo
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Die mit 3% bezeichneten kleinen Noten werden nur dann mitgespielt, wenn die angegebenen Instrumente nicht besetzt sind.
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Ouvertiire zur Oper
Der Freischiitz

Hom I in C

Carl Maria von Weber
Adagio solo
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