AALBORG SYMPHONY ORCHESTRA
CHIEF CONDUCTOR: JOSHUA WEILERSTEIN
CONDUCTOR EMERITUS: MICHAEL SCHONWANDT
ARTISTIC AND MANAGING DIRECTOR: CATHARINA ROOS BILSBAK

TUTTI FIRST VIOLIN
AUDITION: TUESDAY, OCTOBER 27™ 2026

AUDITION REQUIREMENTS

First Round

First movement with cadenza from one of the following concertos:

Mozart: Violin Concerto, No.4 KV218

Mozart: Violin Concerto, No.5 KV219

+ Orchestral excerpts

R. Strauss: Don Juan, Op. 20: Beginning until 14 measures after [C]

Prokofiev: Symphony No. 1, Op. 25 “Classical”- Finale: Beginning until 8 measures after [C]

Second Round

First movement from one of following concertos:

Brahms: beginning to mm. 272 + cadenza

Tchaikovsky: beginning to Moderato assai mm. 127 + cadenza
Nielsen: beginning to mm. 47 (Allegro cavalleresco)

Sibelius: beginning to end of the cadenza

Brahms, Tchaikovsky, Nielsen, Sibelius
+ Orchestral excerpts:

Mozart: Symphony no. 39 — Finale: Beginning until mm. 49
Elgar: Enigma Variations — Nimrod: Start fig. 34 until end of variation
Nielsen: Symphony No. 5, Op. 50 — Second Movement: Start fig. 81 until

1 measure after fig. 87

Third Round

Mozart: Marriage of Figaro: Overture: Beginning until mm. 59.

Mabhler: Symphony No. 5 — Scherzo: Start mm. 493, until fig. 19

Brahms: Symphony No. 3, Op. 90 — First Movement: Beginning until downbeat of [B]

Shostakovich: Symphony No. 5, Op. 47 — First Movement: Fig. 31 until downbeat mm. 253

A piano accompanist will be provided, and the piano will be tuned to 442 Hz.

Due to copyright restrictions, redistribution of this material is prohibited. This booklet is intended for private use only.
We ask that candidates discard audition materials after the audition date.
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Tutti 1°! Violin Audition
Audition Requirements

First Round

First movement with cadenza from one of the following concertos:
Mozart: Violin Concerto, No.4 KV218

Mozart: Violin Concerto, No.5 KV219

+ Orchestral excerpts
R. Strauss: Don Juan, Op. 20: Beginning until 14 measures after [C]
Prokofiev: Symphony No. 1, Op. 25 “Classical”- Finale: Beginning until 8 measures after [C]
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Richard Strauss: Don Juan: Beginning until 14 measures after [C]
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Richard Strauss: Don Juan: Beginning until 14 measures after [C]


Sergei Prokofiev: Symphony No. 1, Op. 25 “Classical”- Finale: Beginning until 8 measures after [C]
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Tutti 1st Violin Audition
Audition Requirements

Second Round

First movement from one of following concertos:

Brahms: beginning to mm. 272 + cadenza

Tchaikovsky: beginning to Moderato assai mm. 127 + cadenza
Nielsen: beginning to mm. 47 (Allegro cavalleresco)

Sibelius: beginning to end of the cadenza

Brahms, Tchaikovsky, Nielsen, Sibelius
+ Orchestral excerpts:

Mozart: Symphony no. 39 — Finale: Beginning until mm. 49
Elgar: Enigma Variations — Nimrod: Start fig. 34 until end of variation
Nielsen: Symphony No. 5, Op. 50 — Second Movement: Start fig. 81 until

1 measure after fig. 87
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W.A. Mozart: Symphony no. 39 - Finale: Beginning until mm. 49
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W.A. Mozart: Symphony no. 39 – Finale: Beginning until mm. 49 


Edward Elgar: Enigma Variations — Nimrod: Start fig. 34 until end of variation
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Edward Elgar: Enigma Variations – Nimrod: Start fig. 34 until end of variation


Second Movement: Start fig. 81 until 1 measure after fig. 87

Carl Nielsen: Symphony No. 5, Op. 50
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Carl Nielsen: Symphony No. 5, Op. 50 
Second Movement: Start fig. 81 until 1 measure after fig. 87
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Neilsen — Symphony No. 5, Op. 50
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Tutti 1st Violin Audition
Audition Requirements

Third Round

Mozart: Marriage of Figaro: Overture: Beginning until mm. 59.

Mabhler: Symphony No. 5 — Scherzo: Start mm. 493, until fig. 19

Brahms: Symphony No. 3, Op. 90 — First Movement: Beginning until downbeat of [B]

Shostakovich: Symphony No. 5, Op. 47 — First Movement: Fig. 31 until downbeat mm. 253
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Violino I
Le nozze di Figaro

W.A. Mozart: Marriage of Figaro: Overture: Beginning until mm. 59.
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W.A. Mozart: Marriage of Figaro: Overture: Beginning until mm. 59.


Gustav Mahler: Symphony No. 5 - Scherzo: Start mm. 493, until fig. 19
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Gustav Mahler: Symphony No. 5 – Scherzo: Start mm. 493, until fig. 19
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Johannes Brahms: Symphony No. 3, Op. 90 - First Movement: Beginning until downbeat of [B]

Violine |

Allegro con brio

Symphonie Nr. 3

Johannes Brahms op. 90

herausgegeben von Robert Pascall
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Johannes Brahms: Symphony No. 3, Op. 90 – First Movement: Beginning until downbeat of [B]


Violino |

Dimitri Shostakovich: Symphony No. 5, Op. 47

First Movement: Fig. 31 until downbeat mm. 253
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ip-aso
Typewritten text
Dimitri Shostakovich:  Symphony No. 5, Op. 47  

First Movement: Fig. 31 until downbeat mm. 253
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